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Exact Repetition of a Historical Experience in the Creation of
Poetic Images: An analysis of the stylistic position of Sorush
Isfahani’s images
Mustafa Mirdar Rezaei*

Farzad Baloo**

Abstract

Mirza Mohammad Ali Isfahani, mostly known as "Sorush™ and "Shams-
al-Shoara" was one of the greatest poets of the literary return movement
and the Naseri era. One of the factors of the fame and excellence of this
poet's position among the literati was his ability to skillfully imitate former
poets. Previous research indicates that Sorush was most inclined towards
the poetry of Farrokhi Sistani. Based on a quantitative-statistical method
and a stylistic approach, the current study tries to present reliable statistics
on the amount of the poet's use of art and rhetorical techniques by
examining the structure of the poetic images of the Divan of Sorush
Isfahani. In addition to determining the level and quality of the structure of
Sorush's images in terms of their simplicity or complexity, an attempt was
made to compare the structure of his poetic images with that of the images
of poets of preceding styles, especially by investigating the claim of the
similarity of his poetry to that of Farrokhi. Based on our data, the images
of Sorush's ghazals have the most complex structure, and the images of his
masnavis have the simplest structure. The structure of images in Sorush's
odes is surprisingly similar to the image structure of Farrokhi's, as if despite
the historical distance, both structures belonged to the same poet, and this
means an exact repetition of a historical experience in the creation of poetic
images. The same thing happened in another aspect: The structure of
images in Sorush's ghazals is exactly on a par with the structure of images
in Saadi's ghazals.

Keywords: Sorush Isfahani, Return Literary School, Poetic Image,
Rhetorical Techniques.
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Chart 2. The number of techniques reviewed in Soroush's Ghasideh
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Chart 3. Column chart of the reviewed techniques in Soroush's poems

o p kel oo, Y wolaiwl L ¥oVY L) €anii» oy s5lw i F loges ululy
2L 2,55 cnl e Slemay Glaol g wlad 8l psar
wlad 5l oo, V8 Jlannl ab e YA L €as pae 5)leiul 0,000 Celio (Kot
Ooits bygal adei o ae s Ve 5 olelio Bl ol ools plaisl sgza 1) logel
«€auSee 8l 5 (6 puS0 40 4ndd YAY L) «aulS» o 550 0,800 55l i 90 :0d)lo
VE L) € alea s el 215) las S5 3L 5 o3 A S (5,558 430 VA 1)
— 5 bl LS (o0 Y (6 1S 0,00 ;L OO L) € g )il LLS» (ao ;0 ¥V Jlosiwl dxds
a0 Vo) plal 0,000 g (ud jaie g d(auo,0 ) (Jlomiul axds YV L) « piin colgol
VT PR IR FEF TIRPICOX PP RC UL { VAR BN T WSS RSO
s oyl i ool slbygal 35 0 a5 gl ool sla il 51 Y Jlogad bl 5s
50 €z Celio (S loges Billas) €asSe 5,laiwh § €aLS» aid» slas i
€aiSa §ylaiwh § €ulS» (slas Kb Kas pas b)lwh Celio 51 G g 8500 1,3z
Ol glly 5o s oS Jlosel G Gy el (IS cnlaln wsdoe e
oS sl oloylpl 5y0; 10 4S) €as pas bliiwh Celio jpax .l sole (slo g
Sy &5 Cwl gedge cnl Bamoplad el 088 Gl (Wil o dle pga
=5 5 Sole ip jga ol (g p 093 Caglsl (adazmy &5 g 03l &) dile slo p g

™\



YAeoVBA (ao NPT (yliao) g ju A 5ylac Y Jlo o5l olEiils o )b luol g oyl delibadgs

sl oSl & hles plaz jels 4 was e (i ogal cely om0 plal
Slold 5 Caglgl lalyy Ghgym 2l 55 b pgal jea> elidie (IS 5k o0 ooy
5 (oo, \Y) dile o gl .Y (0o ;0 YA) ool slo poai ) 1l wiles Le i ,81 o
(3o,0 1) ooz b gl

AV Jloxzwl JL FOAY L o 000 slaojlu o camy jloged Billas 5 (S sy p SO 0
S pgai Gleislu 5l as,e ¥ LS eolaiwl ade VPP L oS 5 slaojle i g w0
wilosls plaisl sgzas |y g s dslad

slaa K
xS
3%

SUal g slaosrad (oS 5 5 3 s gles K ggecme Lol T jloges
Chart 4. The total number of single and combined techniques of Soroush Esfahani's Ghasideh
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Table 2. The number of images in Soroush's Ghazal
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Chart 5. The number of reviewed techniques in Soroush
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Chart 6. Column chart of the number of techniques in Soroush's Ghazal
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Chart 7. The total number of single and combined Techniques of Soroush Esfahani's Ghazal
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Table 3. The number of tricks in the images of Soroush Esfahani's masnavis
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Chart 8. The number of checked methods of Masnavis
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Chart 9. Column chart of checked methods of Soroush Masnavis
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Diagram 10. The total number of single and combined methods of Soroush Isfahani's Masnavies
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Chart 12. Number of the reviewed techniques of Soroush poems.
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Chart 12. Column chart of the reviewed techniques of Soroush poets.
53lus yim 1) g (s daows pglad dain 3l (Ao )3P0 ) o s VY Hloged bl
(5,90 OO) €auSo 8, w0 Glaojle i (Ko cwl ool S 4 o a0
V8 L€l 0,88 90,0 V) 5 VY ool iar o Jlomool 43 0 YO) €4 puas 5 la
13,10 s Wy gl i 81 50 duoy0 ¥ 5 5 laojl e BLg o y0 A (5,50 40 dnds
B) € olpslig )bl LUS» oo y0 ¥ (0,50 V) «(g il HUS» oS 5 sloojle i

Yvya



YAeoVBA (ao NPT (yliao) g ju A 5ylac Y Jlo o5l olEiils o )b luol g oyl delibadgs

5 oo ) S o (5o e 1) € oni ool s el RSP 5 (Jlanind o
(9,90 1) oy + Kol oy aic

bl g ladaonne 10 psla jpim Gubide O Jlosei gas (el 5
S pgai ¥ «(as,0 AD) ool s psai ) ol Wil le i 81 5o Slgly8 g ool
) yloged Bllae 5 (A5 oy SO 0 (Ao )0 V) sdzey b pgal ¥ H(as 0 YY) wilee
oolainl 4 e VO L (oS 5 sloolis i 5 0 ;0 A0 Jlowtool JLYNVP Lo jate slaojlu yin
wilosls plaisl sgzas |y (g sladacus (5 pgal Hleisle 3l as,0 O

slaa K
ETSp
5%

Sl g Slolions (o125 5 5 2 ik (5100 Kb gezmo Jlad AT lag0i
Chart 13. The total number of single and combined methods of Soroush Isfahani
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Chart 14. The number of composition techniques of Soroush poems
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Chart 15. Column chart of methods of Soroush poems
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Diagram 16. The total number of single and combined techniques of Soroush Esfahani
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Table 7. Total number of technics in Soroush images
Egoxe | el oIS VoS | 1S | S | alS | asjas Al 3%

SOAY | YD Y o oAy [ oaeey | ovany | s
ol e 5V Jea ;0 zyaie o K iy g Hled bl a5 am slajloged jo
2,5 oanline |y Con 5 50 (M ool i 3l g (S0 e Ol leT oo«

YAY



YAeoVBA (ao NPT (yliao) g ju A 5ylac Y Jlo o5l olEiils o )b luol g oyl delibadgs

e ) )81 .S S
o, 0% &
A_JL'\SS% 1% 1/0/ -

13%

g Uyl 0 gy 32 (S LS K (S jlands AV l0g03
Chart 17. The total number of analyzed methods of Soroush's poems
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Chart 18. The column chart of the total methods
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Chart 19. The total number of individual and combined techniques in Soroush Esfahani's poems
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